A very different “Stavros
Kougioumtzis tribute”at
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A mystical concert with Plaza Ensemble, Andreas Karakotas, Andriana Babali
and Elsa Mouratidou
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Those who managed to get tickets for the tribute to Stavros Kougioumtzis, organized on
Monday, June 23rd by the Cultural Center of the Region of Central Macedonia, had the good
fortune to attend a mystical concert, held under the “shadow” and “weight” carried by the
historic space of the Eptapyrgio Fortress—just a few meters away from the house where
Stavros Kougioumtzis was born in 1932... In this way, the Eptapyrgio Festival honored the
memory of the composer on the occasion of twenty years since his passing.

The concert, titled “It’s Getting Dark Somewhere... Mr. Stavros,” (title of his famous song)
featured the musical ensemble Plaza Ensemble, comprised of Thanasis Bililis (piano), Akis
Archontis (violin), Kostas Tsougkras (accordion), and Giannis Polymeneris (double bass,
mandolin). Joining them was Kostas Matsigos on classical guitar and mandolin, while the vocals
were performed by Andreas Karakotas, Andriana Babali, and Elsa Mouratidou. The event was
accompanied by rare photographic material curated by the author of the review.

The concert began with a few words from Thanasis Bililis about the work and personality of
Stavros Kougioumtzis. To be honest, upon first learning that the songs would be presented in new
arrangements and already being somewhat familiar with Plaza Ensemble’s style, I had my doubts
about the final result. But those doubts were soon “dispelled” once I heard the way the songs had
been orchestrated, arranged, and presented. For example, I never imagined I would hear “Ta kata
Mathaion pathi” reinterpreted with neo-modal harmony and additional chromaticism. And yet
—it happened! And it was well received!

It would certainly be an oversight not to highlight the thoughtful repertoire selection. It didn’t just
rely on Kougioumtzis’ greatest hits or most well-known songs, but extended to lesser-known
“hidden gems” that were warmly embraced by the audience—breaking the common hesitation
many performers have about singing unfamiliar pieces live, for fear that “the audience won’t know
these...”

Another highlight worth mentioning was the flawless performances by Andreas Karakotas,
Andriana Babali, and Elsa Mouratidou. For Andreas, this was expected, as he has never stopped
championing this material. But I was astonished by Elsa, especially in her renditions of difficult and
emotionally demanding ballads like “Mikrainei o kosmos” “Adeioi oi dromoi” “Dylan Thomas”
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“Parapono mou” and “An deis ston ypno sou erimia” Songs that, to be honest, very few singers
dare to approach, given the indelible mark left by their original interpretations—especially those by
Giorgos Dalaras.

Equally exquisite was the sweet-voiced Andriana Babali—a “fairy” with a “honeyed” voice, who,
although she grew up with these songs from a young age, was now facing them for the first time as
a singer in a reimagined concert setting. For instance, she had known the tsifteteli “Ta mavra
koroideveis” since childhood and had prepared it based on the original recording with Haroula
Alexiou’s vocals, etc. But when she arrived at the first rehearsal, she was met with a radically
reworked version of the song! And, by all accounts, she did a fantastic job.

I truly hope that the Plaza Ensemble’s album with Andreas Karakotas, featuring songs by
Stavros Kougioumtzis—currently being recorded—will soon be completed and released. I would
even suggest that the album include some of the songs performed during the concert by the two
female singers.

In conclusion, having attended and participated in dozens of concerts and performances featuring
the work of Stavros Kougioumtzis over the years, I can say without a hint of exaggeration that this
Eptapyrgio concert is, for me at least, a true milestone. I wish I could convey to you the
comments I heard from the audience as they were leaving the theater. All of this, of course, was
made possible by the impeccable organization of the Cultural Center of the Region of Central
Macedonia, as well as the construction of the ramp and the lighting installed at the north entrance
of the Eptapyrgio parking area—thanks to the intervention of Regional Governor Nana Aidona,
and with the contribution of the Municipality and Mayor of Neapoli-Sykies, Simos Daniilidis.
This construction has significantly resolved the major parking issue that existed until now...
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