‘EAoa Moupartidou: Every Phase of My Life Has a Different Soundtrack

A conversation with the renowned singer, on the occasion of her concert at the venue that
once housed Nikos Papazoglou’s "Agrotikon."
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One of the vocalists who seem to have dedicated their life to music and singing, EAca Moupatidov
remains a key figure in Thessaloniki’s music scene. She is regarded as an important successor to the
great artists who once shaped the city’s musical identity. From the a cappella vocal group Stringless
to her collaborations with renowned musicians such as Dimitris Zervoudakis, Giorgos Kazantzis,
Stathis Pachidis, Thanos Stavridis, and many others, the accomplished performer does not hesitate
to explore and successfully interpret the genres she loves.

On the occasion of her concert on Friday, April 14, at the new Mikri Skini (Small Stage) located in
the historic space of Nikos Papazoglou’s Agrotikon studio in K. Toumba, EAca Moupatidov talks
about what she has prepared for that night and much more.

What do you seek to express through your art and your work?

When I put it into words, it might sound selfish, but singing fulfills a personal need of mine—the
need to express myself, my perspective on people and life. It may sound grandiose, but it is
absolutely true. Music is not just one thing; it is many things. It is the melody that stirs memories in
the listeners’ ears, the rhythm that awakens instincts, the lyrics that can soothe but also ignite a
revolution. It is the entirety of what frames a song: the overall personality and presence of the
person who created it, the era in which it was born, and the impact it had on its final form. These are
also the main criteria by which I choose the songs I want to share with the audience.

Thessaloniki has many great musicians who serve as references for its music
scene. How much, and which of them, influenced you to love singing from a
young age?

I fell in love with Greek music through my father’s record collection and the radio—specifically
Anatolikos. Rasoulis, Mario, Papazoglou, Spathia, Trypes, musical performances at Vardia, Platd,
and open-air theaters in the city—all of these form a wonderful mix in my mind. But my love for
singing itself came through choral music. In the children's choir of Agia Triada, where I was a
member, the repertoire was diverse: from The Beatles to Kouyioumtzis and Theodorakis, from
Palestrina to Byzantine chants. Now that I think about it, most of the songs I love to sing today were
in that repertoire. I can't single out one person who influenced me the most. I can only say that in
every phase of my life, the soundtrack was different!

Some of these artists’ songs will be part of your performance on Friday at Mikri
Skini. Tell us about that evening—what will we hear?

The core of the concert will be the songs of Giorgos Kazantzis. My collaboration with Giorgos
dates back to my earliest professional steps in Thessaloniki. Inspired by him and his defining trait—
at least from my perspective—of remaining steadfast in this city, I decided to include songs by
artists whose names are closely tied to Thessaloniki or whose presence left a musical imprint on the
city. As my friend Stathis Pachidis says, "The city has castles and it holds on." Rasoulis,
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Kouyioumtzis, but also Dinos Christianopoulos, Tsitsanis, Kavvadias, and of course, Nikos
Papazoglou. The list of names and songs I love that are connected to Thessaloniki could be endless,
but my goal was not to cover the city’s entire musical past.

How does it feel to perform at Mikri Skini, the former studio of Nikos
Papazoglou? Is there an emotional charge?

I presented this program once before, last September, at the cultural events of the Municipality of
Pavlos Melas. I must admit that when I was invited to perform at this venue, my first thought was
not to repeat the same program. But when I realized what I would be singing and where, I felt
something tremble inside me. Yes, the emotional charge is intense. Even more so when I see that
others feel it too, which raises expectations. In the end, though, as always, I will let the moment
guide me.

How would you describe Thessaloniki’s artistic scene today?

I believe the musical level of the city has always been high. Musical circles here have always
created and continue to create beautiful and pioneering work. We musicians in Thessaloniki’s
venues are like one big family—we mostly know each other. The term "Thessaloniki School"
appears both in literature and music. Today, with two university music departments, these musical
circles are expanding. Unfortunately, the venues are decreasing... Music stages are disappearing.

Can things change? If so, what could be done?

The audience in the city has always been small. People who actively seek out music, rather than just
wanting background noise while they drink, are few. It’s very sad for a musician from Thessaloniki
to admit that only after they perform in Athens will the Thessaloniki audience welcome them back,
filling venues and theaters. I’m not optimistic about the city’s music scene—especially in these
difficult economic times, where small businesses that host us can’t survive. Unfortunately, the
responsibility falls once again on the state. People with passion, in key positions within the city’s
municipalities, could offer a way out of the bleak future that awaits us.

I've heard you sing many different genres of music. Are there any that stand out
to you for personal reasons?

As I said, every phase of my life has a different soundtrack! Each genre is an inseparable part of my
personality, and together, they shape who I am. I never sing anything that doesn’t express me. On
the other hand, I can’t dedicate myself to just one genre because it wouldn’t fulfill me in all aspects
of my life. My truth comes out when I sing folk music, jazz, and traditional songs alike.

For Friday’s concert, what do you think will be your favorite moment?

I don't plan it. I wait for it to happen. A moment isn’t created just by me—it needs company!
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ATo Tig eppUNVELTPLEG IOV SElYVOLV VA €XOLV APLEPOTEL TN (W] TOLG OTI HOVOIKI KOl 0TO TPayoLdt,
n 'EAca Movpatidov mapapével Eva onpeio ava@opag yia Tn HOUC1KN NG @ecoaAovikng, wg
OMHOVTIKT] S1680)0G¢ OTIOLSAIWY KAAMTEXVOV TIOL STHI0VPYNCAV KATIOTE TNV HOVGOIKI] OXOAN TNG
®eooalovikng. Ano to a capella pwvnTiké oyxnpa Stringless pExpt TIG oLVEPYAOiES TNG HE
omovdaiovg PHOVOIKOVG OTI®WG 0 AnpnTpng ZepPovdakng, o Iopyog Kalavtdng, o Xtabng IMayidng, o
Bavog Xtavpidng kot moAAol dAAot, 1 oovdaia eppnvedTpla 8 SloTadel va ayyiel pe emTuyia 0oa
€16n ayamdel.

Me a@oppn ™ ouvvavAia g v Iapaockevn 14/04 otn véa « Mikpr) ZKnvip» mOL OTEYALETHL OTOV
L0TOPIKO X®pPOo Tov aTovvTio Tou Nikov [MTanaloyAov “Aypotikov” otnv K. Tovpuna, n 'EAca
Movpartidov piAdel yiax 6ca etolpdlel ekeivn  Bpadi kot ox1 povo

Tt €lvan avTo ov BEAETE va EKQPALETE PEGA ATIO TV TEYVI] GUG KAL 06N KAVETE;

Otav 10 Aéw e AEEEIG OKOVYETOL EYWIOTIKO, XAAK TO TPOYOUSL KOADTITEL S1KI] HOL TIPOC LK)
avaykn. Tnv avaykn va eKgpao® tov €autd pov. Tny Tpooéyylon Hov amevavtl 6Tov avipmmo Kat
™ (wn). Kt auto pou akovyetat fapdydouno 0tav To Afw, OH®G givon Epa yia mépa aAndvo. H
HoLOKT) Sev elvan éva pdaypo aAAG TOAAG. Eivon ) peAwdia mov avapoxAevel avapvioelg oTa
QLTLY TOV AKPOXTAV, €ival 0 puBPOG TIOL ELTIVA EVOTIKTA, €IVOL O OTiXOG IOV HTTOPEL VO KATELVAOEL
aAA& ko va e&eyeipet. Elvat 6Ao auTo mov TAXIo1OVEL éva TpayoLSt, 1| GUVOALKT] TTIPOCOTIIKOTNTH Ko
TApoLCia TOL AVBPAOTOL TTOL YEVVNOE TO TPAYOLOL, XAAG Kol I EMOYXT| TIOL ALTO YeVVIONKE Kot
enidpaon mov eiye otV TEANKT| SIHOPPHDOT] TOL. AVTA €IVl KUPIWG KO TO KPLTHPLX IOV ETMAEY®
TpayoLSIx oL BEAM VO EMKOWVOVIO® HE TO AKPOATIPLO.

H O&gccalovikr) £4€L 6CTIOVSALEG TIEPITTAOCELG AVOPAOTI®V 0TI PHOVGIKI] KOG CTHELX AVAPOPAG
¢ Eoa¢ 000 Kat Tto101 PIopel va 6oG ENNPENGAV DGTE VA AYATIICETE TO TPAYOLSL ATt0
Hwpr);

Aydmmoa 1o eMANVIKO TpayoLst péoa amo T S10KoYypa@ia TOL TATEPA OV KAl ard To padlidQnvo.
ZUYKeKPLLEVA ToV AvaToAKO... O PacodAng, n Mapww, o ITandloyAov, ta Xnabid, ot Tponeg,
HOVLOKEG TapaoTacelg atn Bapdia, ato ITAat®, ota avoryta BEatpa TG OANG, OAX £VAG LTIEPOXOG
QX TAPHAG HEGO OTO KEPAAL pov. Opmg To va Tpayouddwm N idia, To ayamnoa HESH amo T0 XOpmSaKO
TpayoLsL. Xty mondikr yopwdia Ayiag Tpradog mov mryava to pemePTOPLo NTAV TOKiIA0. ATIO
Beatles péxpt Kovylouptdn kon ®godwpdkn, ki ano Palestrina péxpt fulavtivovg yaApovgs. Tapa
TIOV TO OKEQPTOHQL, TA TTEPLOCOTEPN TIOV AYQTIR VO TPAYOLS® LITNPXAV O EKEIVO TO PEMEPTOPLO. A€
HTIOP® VX EEXWPLO® KATIOLOV TIOL V& TI® OTL L€ EMMPENCE TIEPLOCOTEPO. MTIOP® V& TI® HOVO OTL OE
K&Be @don g (wn|g pov, to soundtrack tng NTav Sla@opeTIKO!

Mepikovg ano avtovg tovug avlpnmovg, Oa tpayovdioete v Iapackevr) ot Mikpn Tknvi).
Munote pag ywx avtr tn Bpadia, Tt Oa akovcovpe;

O KUp1oG KOppOG TG Bpadidg autnig eivat Ta TpayoLdia Tov Tdpyov Kalavtdr. H ocuvepyaaoia e 10
Mapyo EeKIVAEL OMO TA IPAOTA HOL EMAYYEAHATIKG Pripata otn O®ecoadovikn. Me a@oppr| Aomov
Tov [Ndpyo Kot 1o Baokd XapaKTNPLOTIKO TOU (CUHP@VA TIEVTA [E TN S1KT| HOL EpUNVEiX oTa
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TIPAYHOTA) VO TAPAPEVEL 0TAHBEPOG O” QLTI TNV TMOAT, OKEPTNKA VX TIPOCHECK GTO TIPOYPOpHX
avBpAOTOLE TOL TO OVOUG TOVG elvan ECA CLVOESEPEVO |IE QLTHV 1] AVEBPAOTIOVG IOV TO TEPAGH
TOLG QIO TNV TIOAN GPNOE T HOVOIKA TNG XVApLa 0TO €pyo TOVG. “H MOAN €xel KAOTPA KAl KpaTaeL”
TIOL A€l K1 0 @iAog pov o X1abng IMayidng. O PacovAng, o Kovylouptdng, oA kol o Ntivog
XprotiaxvonovAog, o Tortaavng, o Kafpasdiag kat puoka o Nikog ITanaloyAov. Oa pnopovoe va
givon aTeAeiwT N OEPA QMO OVOHNTA KO TPOYOLSIN TIOU OYOTIR) KO GLVOEOVTAL JE TN
Oeooalovikn, aAA& Sev 1TV 0 OKOTOG HOL VO KOKAVY® OAO TO HOVGIKO TIapeABOV TNG.

INog viwbete mov n Mikpr) Zknvr) ov Ba tpayovdnoete, eivar To TaAl0 6TovvTIo Tov Nikov
IManadoyAov; Yapyet pla covonodnpatikn @option;

To TPOYPUHHA ALTO TO €X® TAPOLOIACEL GAAN HIX POPG PETOG TO LEMTEUPPN OTIG TTOAMTIOTIKEG
ekdnAwoelg touv Anpov IMavAov Mehd. OpoAoywm OTL OTAV OV TPOTAONKE VA AW GTOV XOPO QLTO
dev NTav N MpWTN Hov okéYm va to Savamnaiéw. Tn otypn mov cvveldntonoinoa T B Tpayovdnom
TEAIKA KO TTOV, €VIoa KATL va TpEPEL péoa povu. Nat, n dption givon peydAn. Kot akopa
HeyaAUTepn Otav KataAafBaive 6Tt cupPaivel kot og GAAOLG OVTO, OTIOTE KAl Ol AT OELG
aveBaivouy. ZTnv TeEAKT| OH®G, OTIMG TAVTA, B APr)ow TN OTIyHN Va pE odnynoeL

Xe T eminedo O Aéyate MG vt KAOAMTELVIKA 1) OEGCAAOVIKT aUTI] T GTLYHN;

To povoikd eminedo g MOANG MOTEL® OTL NTAV TEVTOTE LYNAO. Ol HOVOIKEG TIAPEEG TTAVTOTE
YEVVOUOQV KA1 YEVVAVE OHOPPX KL TTPOTOTOPQ Tipaypata. Eipaote 0AN pio okoyévela, ot HOLOKOL
OTX OTEKLN TNG TOANG, YVOPLOHOTE Alyo TTOAD 01 IEPLoaOTEPOL PETASD pag. H “oxoAr g
®eooalovikng” oav 0poAoyia amavIATaL OMMG KAl 0T AOYOTEXVIO KOl 0TI HOVOIKT|. ZNHEPX, HE
SVO HOVOTKEG TIAVETIIOTNHIOKEG OYOAEG, Ol TTapéeg TANBaivouy. ATTAG T OTEKLH peldvovTal... Ot
HOVLOKEG OKNVEG Ofrvouy.

Mmnopovv va aAAGEOLY TpAYHATA KL oV vat, Tt 0o PTopovse va yivel;

To akpoaTtrplo 0TV TTOAN NTAV TAVTOTE PIKPO. Ol AvBp®TIOL IOV PAXVOLV VA KOUGOULV HOVOTKT Kl
OXl HOVO V& €XOUV H1A HOLOKT] LTOKPOLOT| GTO OTO TOLG, eivat Atyot. Eivat moAd Aumnpo yua evav
HOLOKG a6 TN BedoaA0VIKN VO TTapadéxetan OTL HOVO av Katéfel otnv ABrva, Ba Tov vmodeyBet
To® 1O KOWO NG Becoarovikng yepilovtag payaQia kot Béatpa. Agv eipat oo16d0én ya v
HOLOKT] OKNVN| NG TOANG. Edikd o€ pio 500KOAN olKovopIKa Ttepiodo, ov de HmopovvV va
aVTEEOLY O1 HIKPEG ETIXELPNOELG IOV HOG PLA0EeVOUY. To HMOAGKL, SLOTLXMG, TTEPTEL KL TIAAL OTNV
noAtteia. AvBpwol pe 0pen o€ VELPOAYIKA TTOOTK GTOLG 8T)OVG TNG TTOANG, HTTOPOLY VA SOTOLY
Hix 81€6000 OTO KAELOTO PHEAAOV TIOL TIPOUNVOETAL YIX HOG.

X aG £ OKOVOEL VA TPAYOVSATE TIOAAX S1AQPOPETIKA €161 POVOIKIG. YTIAPYOLV KATIOLX TIOV
Eeywpillovy pEca ag ya KATO100G AGYOLG;

Onwg eina, kaBe aon ¢ (wn|g pov, €xel aAAo soundtrack! Eivot 0OAa avamoonaota KOPPATLH TG
TPOOWTIKOTNTAG HOL Kol OAX Hall TIdXvouY ouTO ToV giptat. Agv TpaAyoLS® TIMOTe oL &g pe
ek@padel. Kot amo v GAAn 6e pmopw va a@ootnbe oe éva povo €idog yuati e Ba pe kaAvntel o€
OAEg TIg eKQAvaelg TG (wn¢ pov. H aAnBela pov Byaivel ko otav tpayouddm Aaiko Tpayoddt Kot
OTaV TPAyoLSA® jazz Kol OTav TPayoud® mapadooioko.

Y10 ipoypappa ¢ ITapaokevI)g, oK ELVAL 1) TILO AYATINHEVI] GAG CTIYHT);
Aev v nipoeTolpddw. Iepipéve va €pBet. H atiypn 8 gridyvetat povo amo peva. @ehel mapéa!
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